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In the beginning I wanted to do a project on film adaptation because it combined my two loves: film and literature. Since I began my project, my DVD collection and personal library have grown considerably, for I have gotten even more excited about these two mediums of art. In my experience this summer, I have indulged in reading and watching all the while learning about adaptation in new light. I learned how to express myself when criticizing these adaptations and how to have fun doing it. I looked past the words on the page and the images on screen to come to my own conclusion as to the story being told: how and why it(s being told. It(s been a rewarding experience and one hobby worth keeping. 

The WU-CSI grant allowed me to explore literature and film apart and together. It gave me the opportunity to learn about film adaptation as well as writing my own analyses for five films I studied. At the end of the summer, the grant had given me the support I needed to take time this summer and do something I love: read and watch movies. It was hard work getting my analyses started though. I was back and forth on a lot of issues regarding how I should analyze each of the adaptations. Once I got the first one finished, I relaxed and enjoyed the other four more and I think I became more successful. The grant was a great help in getting my foot in the door to any film/literature criticizing career I might have in the future. It was a great way to spend the summer and I am very happy with the results of this grant. 

I have plans to use my results in my expanded paper for my growth as a film critic. I have high hopes of being just that, or a literary critic(both would be equally amazing. After further revision, I plan on submitting my full grant project to magazines for publication and to promote my writing and criticizing abilities. And if anything, this project has helped me find a voice that I can grow on and explore further. 

Film Adaptation

Along with the five intricate analyses that I penned, I did some research on the overall topic of film adaptation. I wanted to know more about it and learn interesting things about the film industry as well as the motivation for adaptations. Film adaptation is a popular and growing exercise. The belief I hold as to why novels are being turned into performances is that there are more movies being made than there used to be and therefore more stories are needed to be portrayed onscreen. The more movies there are to make, for the industry is booming, the more room there is for adaptations. Some authors are known/were known for writing stories that make popular films: Stephen King, William Shakespeare, Tom Clancy, John Grisham, and Nick Hornby. There are also authors whose works are repeatedly adapted by different directors: Shakespeare(s Hamlet was made for the screen over ten times and Jane Austin(s Pride and Prejudice was made at least seven times. 

There were numerous aspects to investigate like the theory of a film(s author(the auteur. Often in films, the director is known as the author even though film production involves many more people than just a director. I researched other forms of doing an analysis on film adaptations. In my analyses I did the added/dropped/changed elements of a film as well as labeling it a close, loose, or intermediate adaptation. Another possibility for me would have been studying closely the plot, characters, themes, and point of view of both book and film and analyzing it that way. One more way is closely reading the first chapter of the novel and the first scene of the film.

The Analyses

When constructing my analyses I stuck to certain comparisons to help the ease of the examination. There are so many ways to compare each and I chose a couple of ways that I preferred because it allowed me to focus my opinion better and look at the adaptation in more than one way. I reviewed the adaptation in regard to added, dropped, and altered elements. Under each, I chose three important or obvious changes to discuss the reasoning behind it. I found interpretive and practical reasons for these changes. Some of these I felt were obvious but others(those that allowed me to decipher why I thought the auteur wanted to add or drop elements(I had more of a task of decoding possible reasons.  

I then included a section of the analysis to discuss the overall adaptation. I decided if it were a close, intermediate, or loose adaptation and why I thought this. I decided from reading the novel, watching the film, and writing an analysis whether I thought the adaptation was successful or unsuccessful. Most of these I found successful because I feel that an adaptation is a personal interpretation. Even if I didn(t like the end result, it doesn(t mean that it was unsuccessful, for there are too many factors to consider and not just my personal opinion. 

And finally at the end, I decided to have more fun with each and discuss my personal opinion of both novel and film. I needed an outlet from which I could put my two cents in so that I could express my opinion without biasing the analysis. Because even though I didn(t like every film or even the novel, it doesn(t mean that the adaptation wasn(t successful or effective in various ways. My opinion is that of a literature-loving, film-adoring college student who can look at the creative side to the words and performances as well as understand the message.

I began with Alice Walker(s The Color Purple (1982) and Steven Spielberg(s adaptation (1985) of same name. I found it to be an intermediate adaptation because the main plot and characters were kept but there were various changes that differentiated the film from the events in novel. The ending was especially different. The film ends by quickly wrapping up the book: there is a lot left out that changes the effect of the story. With maladapted endings, I observed that an entire different story is being told. By not having Celie, the main character, befriend her once abusive husband in the end is an example of this drastic change and one that forced me to call this adaptation an intermediate one. I must say, this novel was superb, but the film was mediocre.  I would have enjoyed the film more had the ending remained the same as in the novel.

Awakenings, written by Dr. Oliver Sacks (1973) and adapted by Penny Marshall (1990), was my exploration in nonfiction. The adaptation was a very loose one because the book didn(t have a story to it: it was more of a medical/psychological book. The book had various case studies of patients suffering from the sleeping sickness in the late 1960s. Dr. Sacks helped these patients (awaken( by administering a miracle drug. In the film, however, there had to be more than various detailed case studies to make it more than just a documentary. The film had a young doctor arriving at a hospital with odds against him making a difference. He did, of course, make the difference and the film continued with patients awakening and eventually reverting (like they all did.) There was so much added and not enough detail of the case studies included to be called anything but a loose adaptation. I didn(t care for either book or film. I guess I am not much of a medical enthusiast. 

My horror genre was fulfilled by my need to read H.G. Wells. The Island of Dr. Moreau, written in 1889 and adapted for the screen in 1996 by director John Frankenhiemer, was horror all right. It was also a loose adaptation, with the actual story taking place in the 1990s instead of the late 1800s. The main difference between the two was the addition of technology. With this addition, many other things had been changed to accommodate it and keep in sync with the more modernized tale. The novel was more realistic and the film had more of a fantasy feel to it: there was nothing fantastic about Wells(s version of a lonely man living on an island with a bunch of scary beast men roaming around. But I think the novel was changed so much to make a stronger impact on its viewers. However, the impact I got wasn(t awe, but annoyance as I didn(t care for the film or the novel. Alas, horror isn(t my area of wonder either. 

Finally I caught a delightful break with the reading and analysis of Vladimir Nabokov(s Lolita (1955) and it(s adaptation directed by Stanley Kubrick and released in 1962. The adaptation was intermediate, for the main story is told but with various changes that were too numerous or detailed to ignore. For the most part, elements were dropped from the novel and the film was more organized: Humbert Humbert, the main character, seemed to be more put together in the film than the novel. I liked them both: the film allowed me to like Humbert, the child predator, and the novel showed me the true effects the illness had on Humbert. The novel was astoundingly lyrical and the film had the best acting I(ve ever seen. Lolita was the star of my project. 

My final novel/film was Being There, written by Jerzy Kosinski (1970) and adapted by Hal Ashby (1979). It was the comedy of the grant, and when reading the book, I grasped the humor automatically. The film, however, changed the (ha ha( story to one of annoyance and daftness. This adaptation was close because the novel(s story was told almost exactly: the film just added a few events or characters, but still kept in the tradition of the novel. I think it is because the novel was so short that there was hardly anything that could be dropped for the adaptation. In the end, the book was interesting but the film wasn(t because the humor wasn(t there anymore and the annoyance was. 
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