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My Goal
Every summer, high school and college band directors search for new and exciting music for their marching bands to perform at football games and contests in the fall. Marching bands are very important to music programs because they raise a large portion of their budgets. This summer, with help from Todd Wilkinson, director of jazz studies at WU, I took advantage of my composition skills obtained at Washburn University to arrange music for the marching band setting.  
My original goal was to write a three part marching band show that would include six television show themes from the 1970’s and 1980’s. This led to an unforeseen problem with copyrights. In order to write an arrangement of pre-existing music, one must obtain permission from the copyright owners, usually the publisher. This permission could cost anywhere from nothing up to $300 for just one piece of music. My six pieces cost a total of $1000. This is very costly, but I wanted to remain faithful to my original goal. I made a decision to compose a marching band arrangement that only had one piece of music in it. 
My Music

I chose a popular song by Carlos Santana entitled “Everybody’s Everything.” This song, owned by Dandelion Music Co., is very energetic and fit nicely in a marching band setting. The music, entitled “Karate”, was written by Milton S. Brown Jr. and Tyrone Moss. The lyrics were later added by Santana and renamed “Everybody’s Everything.”
After I obtained copyright permission, I began to compose my arrangement of the music. It starts with a strong “attention-grabber” and leads into the melody carried by the trombone section. After a short drum soli. The flutes and clarinets initiate a musical pyramid that builds in intensity throughout the entire band. After this powerful climax, the trombones resume the melody while the French horns, trumpets, and woodwinds add hits in the background. The drums and strong bass line in the tuba section bring the piece to closure with a big finale. 

My Experience

In my proposal to the WU-CSI Grant Committee, I stated that I would attempt to publish my music. Through this process, I learned that it is not as easy as writing music and mailing it to a publisher. Instead, publishers will make contracts with composers to write a certain amount of music for a certain amount of money. To get my music published, I would have to send a portfolio of music to a publisher and hope that they like it enough to give me a contract. This is a huge undertaking of time and resources. Since copyright permission could cost hundreds of dollars for one piece and this particular project took two months to complete, one could understand the commitment needed to get music published. For me, the “easy” part of this project was writing the music. The copyright issues that I ran into were the real learning experience in this project. I had no idea that the process of publishing music was so difficult and complex. This project will be very valuable to me in the future because I will always be writing music for my church and school music programs. 
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