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The WU-CSI grant committee gave me a wonderful opportunity this summer to work on a project that I have wanted to start for several years.  Without the support of this committee, and my advisor, Dr. Catherine Mallett, I would not have been able to start this long-term project this summer.  

The project I worked on this summer was entitled “Bach to the Basics: A Survey of the Various Approaches and Techniques Used in Piano Methods.”  The main purpose of the project was to develop a piano teacher’s resource guide which would give piano teachers a quick way to look at several different approaches being offered today and choose the methods based on the needs of their individual students.  

While I was developing this resource guide, I ran into two unexpected dilemmas, the first of which was getting approval to do interviews.  Going into this project, I did not realize the amount of time it would take to have the interviews approved.  After the interviews were approved, I was able to quickly get on the right track with only a slightly altered timeline.  The second dilemma I ran into was the actual interviewing part.  For most of the interviews I did, I was a little short on time, for piano teachers are notorious for having extremely busy schedules.  During these interviews, I sometimes struggled with keeping the conversation on the topic of beginning piano method books, for the piano teachers would often want to digress and go into detail about advanced literature.  

The ten methods that are included in the resource guide are Alfred, Bastien, Faber and Faber, William Gillock, David Carr Glover, Hal Leonard, Lynn Freeman Olson, John Thompson, Vogt and Bates, and Diller Quaille.  The resource guide contains a descriptive analysis of each book as well as a quick reference where the approach of every book is displayed in a comparison and contrast checklist format.  I developed these formats based on the following questions in my personal analysis:  
1. Method Book: 

2. First pages: How does this method start off?  Piano posture, hand position, etc. 

3. How does this book first present notes?  Letter names, two line staff, etc.  How and how soon does this method graduate to the staff?  How are note values and note names introduced?    

4. How does this book use pictures and words to accent a piece?

5. Does this method have supplemental theory and technique books, or does the lesson book include all aspects?  

6. Does this method use “positions?”  Are there different positions, or do the pieces center around the same one?  

7. Are some of the pieces familiar to the student (folk songs, play songs, etc)?  How?

8. Additional comments that make this method unique.   
I also incorporated the opinions of the piano teachers by asking them these questions: 

1. What method are you currently using for your beginning piano students? How long have you been using it, and how did you come to use it?  Do you use the same method for all your students or are there exceptions due to learning styles, ages, etc.? Explain. 

2. In your opinion, how does this method approach the aspects of theory, technique, and literature selection? What aspects of this method do you find your students easily picking up/struggling with?  Explain.   

3. If you could change something about this method, what would it be?  If not, why?  

4. Please indicate any additional comments concerning this method you might have.  
Here is the format for the descriptive analysis section in the resource guide:

Book Title

Introduction:

Approach:

Supplemental Material:

Unique Aspects of the Method:

Recommendations:

Here is a partial example of the quick reference section:
	
	Alfred
	Bastien
	Faber
	William Gillock

	Title
	Level 1A
	Primer
	Piano Lessons Primer
	Piano All the Way!

	 
	 
	 
	 
	 

	Piano Posture
	yes
	yes
	Yes
	No

	Lows and Highs
	yes
	yes
	Yes
	Yes

	Black Keys First
	yes
	yes
	Yes
	Yes

	White Keys First
	no
	no
	No
	No

	Begin off Staff
	yes
	yes
	Yes
	Yes

	Begin with 2 Line Staff
	no
	no
	No
	No

	Begin on Staff
	no
	no
	No
	No


In the coming months, I am going to get my resource guide copyrighted and explore several ways to distribute it.  Although the resource guide was the main product of my project, I have also written a paper about my findings that I will be submitting to several music journals in the coming months, starting with Clavier, a journal designed for pianists.  
