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Dear }Mrs., Draper;

I seem to put off the things I reslly want to talke time
over wnile getting more routine matters out of tne way and,
llarch being our busiest month, routine matters have simply

got the better of me. I do apologize for tie delay in
answering your letbter.

I read your quotation from Embezzled Heaven with a zreat
deal of intersst but it seems to me that your problem

is less subtle and complicatad than this. I was thinking
mostly of your sentence structure. It is rather nard to
follow; it seems to lack flow. "Jerky" is rnot a nice word
either, but I think it is more srvecific than "artificial"
and thus it just may bte more nelpful. I considered going
over & page or two of your manuscript with a pencil but it
was not so easy. As I remember, it was not always quite

clear whether something was ectualiy nappening or just being

tt.ought. GSometimes just writing "she thougat" is the
simplest and therefore the best way of indicating this.
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In trying to express what I mean, I seem to be talking
about more than mere sentence structure, but I do think
you nad quite & few incomplete sentences--dependent
clauses and pnrases separated by periods. This really
does make for hard reading. Iiowever, I think this is
part of sometning else, a tendency to leave toc much to
|| your resder's imagination. I believe that once befors
I'T used the word "impressionistic." In reading your stories
I felt a litlle as if I were getting pieces of a puz:cle
[that I had to put togetner myself rather than being shown
'a complete picturse.

Most writers try to tell entirely too muc:h and we feel
like pleading with them to let their charscters!' woras
and actions speek for tnemtelves. Your problem, to my
mind, is just tne oppesiie. Your characters are reel

and your situations seem valid but somehow it is hard

for tae reeder, witnout a lot of work on uis part, to get
' the charscters straizht in his mind and to figure out
just what the situation is,

Another way to put it mizht be that your transitions are

incemplete, from sentence to sentence, para;raph to para-
graph, from thought to action, and from person to person.
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Poor transitions would mean jerkiness and good ones would
meke for flow and readability. Ahove &ll, we want to be
sure exactly who is talking or acting, and which he is
doing when, ’

Does this make any sense to you at 211% I do hope so.
Remember that I have probably exagperated lor the sake

of getting scross what I mzan ena that these matlers are
all too often impossible of being put inte words. I may
have failed to do this. If you find tort you cennot apgree
with wiat T have said, I shen't Le too surprised.

Sincerely,

VRN
Mrs. Edytlle O D]“aper . L7 b’
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