A

ances hy Judy Graubart, Madeline Kahn,
Austin Pendleton,  Fred Gwynne, Max
Wright, and Waliace Shawn. (3/10/80) (5t
Marks Cinema; through June 3.}

Siow Dakcimne N tHe Brie Ciry (1g78)—A hox-
ing-mmovie-type Dallet movie—Iocky as a
voung ballerina (Anne Ditchhurn}, Iwho las
to learn that she’s a champion inside. The
man who teaches her is a Junmy Breslin-lile
columnist (Iaul Sorvine), who works for the
News. This is a fetminine faptasy (written hy
Barra Grant}, vet it's inspired by the tough-
guy-with-a-soft-heart school of journalism,
and the Al rims for our hearts with brass
knuckles, in the Breslin manner. It never
once lands oo target, and almost all the actors
seem to be impaled by the cammera. The car-
nestness and shamelessness of the director,
John G. Avildsen {whose previous pictute fwds
“Rocky™), are so awesome, though, that if
the picture fails as romance it suceeeds as
camp. The ballerina, who has a prissy litile-
gir! veice. talks to her parakeet, whose name
is Orville Wright, and when she's loosening
her muscies she thrashes around passionate-
iy to Carole King's "I Feel the Earth Move
Under My Feet'—she's the Patti Smith of
paltet. pouring sweat and sulfering ecstatical-
lv for her art. You don't get scenes like this
in every movie. {11/20/78) (Olympia;
through [une 5.)

Sourgor—Marricd love and some unmarried
Jovemaking in contemporary iaris, with jean
Carmet and Marie Dubois. Annsingly writ-
ten and directed by Jean-Charles Tacchella,
who gained fame with “Cousin, Cousine.”” In
French. (4/21/80) (New Yorker 2.}

SeecLgounn (1045)-—The idea is intriguing: a
mutder mystery sot among a group of psycho-
anabysts, with a solution to be arrived at by
clues found in a dream. Tt was carried out by
one of the most highly publicized collabera-

- tions of all vime: Alfred Hitcheock and Sal-
vador Dali. with Ben- Hecht writing the
seeipt. Ingrid Bergman is the analyst, Greg-
ory DPeck her ammesiac patient-—the murder
suspeet. Yet, with all the obvious ingredients
for success, “Spellbound" is a disaster. It was
fitting that the actress who was onee deseribed
as a “fine, strong, cow-country maiden”
should be cast as a good, selid analyst, ois-
pensing cures with the wholesome simplicity
of 2 mother adding wheat germ to the family
diet, hut Bergman's apple-checked sincerity
has rarely been =0 out of place as in this con-
feetion whipped up by jaded chefs, With Mi-
chael Chekhov, John Emery, Leo . Carroll.
Academy Award for Best Original Score (11,
by Miklos Rozsa. (Carnegie Hall Cinema;
June 9.)

SPLENDOR IN THE Grass (1g6:)}—William Tnge
wrote the bareque primer-Freud screenplay
about the frustrations of adolescent sexuality,
set in g small town in Kansas in the twenties,
and Elia Kazan whipped it up. The picture is
hysterically on the side of young love, and
this hysteria seems integral to the film's -
ments of emotional power. its kumor, and its
beauty, Natalie Wood and Warren Heatty are
high-school sweethearts whose parents think
they are too young to marry. And so, deprived
of Tove together, the boy turns to a floozy and
the girl, maddened by loss of him, goes to a
mental institution. The parents are the mean,
hypoeritical monsters you expect in this sort
of vouth-slanted picture that pretends to deat
with real adolescent problems but actunlly
begs the issue by having the two kids tewderly
in love; the movie doesn't suggest that ado-
lescents have a right to sexual experimenia-
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tion—it just attacks the corrupted grownups
for their faiture to value love above all else.
Et's the olid corn, fermented in a new way,
with lots of screaming and a gang-bang se-
quence and girls getting pawed on their
twitching little schoolgirl behinds; Natalie
Wood probably has the most active derriére
since Clara Bow, The extraordinary cast in-
ctides Sandy Dennis, Barbara Loden, Zohra
f.ampert, Pat Hingle, Martine Bartlett, An-
drey Christie, Fred Stewart. Gary Lockwood,
and Phyllis Diller as Texas Guinan, and Inge
himself as the Reverend. Cinematography by
Boris Kaufman; production design by Rich-
ard Sylbert; music by David Amram, (Cine-
ma Village; June £3-14.}

Et Supen—A modest, non-pelemical fitm about
the adaptation of a small group of Cuban
expatriates to tife in New York. The main
character is. Roberto, a building superintend-
ent beset by cold weather, the English lan-
guage, and middle-age, who decides to move
with hizs wife and daughter to Miami. Di-
recied by Léon Ichaso and Orlande Jiménez-
Teal, and based on a play by Ivan Acosta.
Roberto is played by Raymundo Hidalgo-
Ciato. In Spanish, (y/23/70) (Art; June 4.}

THe Thier of Pams (ro67)-—Jean-Paul Belmondo
in Louis Mall's slow-paced, romanticized
view af the state of mind of a nihilist thief
in late-nineteenth-century France. This thief
hates the hourgeoisie, vet is so successful he
hecomes part of if. Malie shows none of the
seaniiness of thievery; this is a study of com-
pulsion, and though it's well shot by Henri
[3ecae, it lacks substance and is tedious. With
(ieneviéve Bujold, In French, (Thalia; June

11

Titt Maratace Do Us Parr (1974)—With Laura
Antonelli, directed by Luigi Comencini. In
Ttalian, (Cinema 3; through June 5.)

THe Tin Drum—A very accomplished aduptation
of Ginter (rass's celebrated novel. The di-
rector, Volker Schidndorff, also helped to
prepare the screenplay. The terrifying young
hero is well played by David Bennent, In
German. (4/2ze/80) (Cinema 1.)

Fo Catcu 4 Tuigr (1055)—The suspense plot
{reprised in "“The Return of the Pink Pan-
ther™} isn't much, but the Riviera scenery,
Cary {rant, and Grace Kelly are at their
nmost fuscious. It's a romantic comedy-thrill-
er ahout a retired jewel thief—a pleasant
minor diversion by Ailfred Hitchecock, With
Jessie Royee Laundis, Charles Vanel. and
Brigitte Auber, (Regency: June 12-14.)

Tokvo Stoay (1g953)—One of the most honored
of all Japanese films, directed by Yasujire
Oz, who has made a gentle-natured master-
pieeé of wonderful compiexity out of a sim-
e story about elderly parents who go to visit
their grownup children in Tokye and find
that the chiliitren have no interest in them. In
Tapanese. {(Art; fune 4.}

Tow Horw—A handsome, vapid Western star-
ringr Steve MceQneen as a worn-down gun-
slinger hired by some Wyoming cattlemen to
solve their “rustler problem.” who does his
wark with such gory efficiency that he him-
s0lf hecomes the prohlem. The titte role is
ruughty hased on the life and later times of a

famous government scout, but the script (by
Thomas McGuane and Bud Shrake) offers
little more than some pseudo-historical iro-.
nies and moral tableaux that form a backdrop
to McQueen's effortless, entertaining por-
trayal of another hero-mechanic who is too
lacenie and pure of heart to survive, Directed
by William Wiard, with Slim Pickens, Rich-
ard Farnsworth, and Linda Evans. (6/2/80)
{Criterion Center, ... ¥ Paramount, and
Lews 83rd Quad; through June 5.)

Tue Taee oF WooneN CLoss—A tonching aceonnt
Iy Ermanno Olmi of life among the Etalian
peasantry in the late nineteenth century, The
people who work the land van never own it,
and they are as mnch at the mercey of time and
weather as the daml creatures with whom
they share their living yuarters and their
{ates. In Italian. {(6/18/79) (Cinema Studio
1

Two on Triree THiNGS | KNow Arout Her (1067)—
Godard’s picture, with Marina Vlady as 2
lower-middle-class wife in the outskirts of
Paris who becomes a prostilute—respectahbly
parking her children Arst—in order to buy
bourgeois clothes and American cigarettes,
The social irony is simply and swiftly con-
firmed. The “her' of the title probably refers
as much to Paris as to the hercine. 1n French,
{Art; June 8-9.})

Ue THE Acacemy—With Wendell Brown, direct-
ed by Robert Downey. (Loews New York 2,
Loews 83rd Quad, aml Loews State 2; start-
ing June 6.)

UreaN Cowsor—With John Travolta, directed
by James Bridges. (Bay Cinema, Loews Tow-
er East, and Loews State 1; starting June

1.}

Wist Sioe Stoar {1961)—The Ben-Hur of musi-
cals, with the Bernstein tunes and the Robbins
dances, Directed by Robert Wise. (Festival.)

WHERE THE BurraLo RoaM—A raunchy, childlike
comedy based on the writings and exploits of
“gonzo journalist” Dr. Hunter 5. Thompson,
whose defense against the Nixon vears was to
sustain a condition of personal freakiness that
matched or exceeded the depressing weirdness
of those times. The picture 18 extremely un-
even, often resembling an “Animal House"” of
politics, but a lot of Thompson's stoned. sa-
tiric style comes through, thanks to fine comic
petformances by Bill Murray as Thompson,
and Peter Boyle as his lawyer and fellow-nar-
cissist-provoecateur. (5/12/80) (5t Marks
Cinema; June 6-12.)

WireMistaess (1070 )—With Marcello Mastroi-
anni and Laura Antonelli, directed by Marco
Vicario. In {talian. (55th St Playhouse, No
evening performances on Monday and Tues-
day, June g-10....9 New Yorker 1; through
June s5....9Quad Cinema; through June

12.

Winteaser (1936}~ Maxwell Anderson’s most
famous verse drama—a biead of "Romeo and
Juliet” and the Sacco-Vanzeiti case—was
widely held to be the supremely eloguent last
word on the unconquerahle soul of man. Bur-
gess Meredith, who mastered the cadences for
Broadway, made his first screen appearance
as Mio, piving fine voice and excellent inter-
pl'_et‘iltfot_l to the soaving banalities that one
might—in a romantic mood-—mistake for po-
etry. Even with Anderson's poctics shohtly
trimamed by the adapter, Anthony Veiller, the
play is still in a grand manner that just won't
do on the screen. But there are fine moments
in the performances., and there’s sornething
childishly tduching in the Horid dramatic ef-
fects, With Edward Ellis as Judge Gaunt,
Margo as Miriamne. Eduardo Ciannelli as
Trock FEstrella, Stanley Ridges as Shadow,
Maurice Moscovitch as Esdras, Paul Guil-
fovle as Garth Esdras. Tt's a clue to Ander
son's popularity at the fime that the actors
have been forever identified with the charac-
ters they play here. Also with Mischa Auer,
Myron MeCarmick, and John Carvadine. 13-
rectedd by Alfred Santell. (Thalia; June
o)

Wise BLooe—John Huston's faithful adherence
to the text and favor of Flaunery O'Connor’s
first novel (it was published in ra32) has re-
sufted in a scattered. disconcerting film that
has not quite made np its mind whether it
wants to be a mavie or a literary reading, In
the end, the picture works, against all odds,
because of its wild, strange humor and its
sympathy for the rigors of home-fricd Chris.
tian  passion. With Brad Dourif, Duniel
Schor. Ned Beatty, Amy Wright, Harry
Dean Stanton, and Mary Nell Santacroce.
{2/25/80) {Qnad Cinema; through June 5.)



